
 

 
 

ATTRACTOR // REVIEWS 

‘This work was one for the ages—or at least our current age—where rage, fear and 

uncertainty rule. Happily, in this case, there was also a collective sense (and sigh) of 

release/relief at the end of the opus. The call-and-response motifs between the eight 

dancers and two musicians had reached fever pitch when 20 unrehearsed volunteer 

movers (pre-chosen), rose from their seats and strode onstage, joining the 

choreographed mayhem during the last 15 minutes of the nearly hour-long work.’ FJORD 

REVIEW 

https://www.fjordreview.com/unleashed-lucy-guerin-dancenorth-attractor/  

 

‘What makes this show so remarkable is that all the collaborators manage to harness this 

wild energy without reducing its power or falling into a maximalist sort of chaos. The show 

is still very choreographed and very smart. At moments, there were shades Ohad 

Naharin’s Gaga technique in the way that the freedom of ecstatic dance was worked 

into the dynamics of a highly trained troupe.’ OREGON ARTSWATCH 

http://www.orartswatch.org/at-white-bird-attractor-is-magnetic/  

 

'Watching this work is an electric experience; it is a highly successful collaboration 

between Australian and international artists that is evenly balanced and rich. The work 

deserves a longer season than the few performances it has been allocated here in 

Melbourne.' SYDNEY MORNING HERALD and THE AGE   

http://www.theage.com.au/entertainment/stage/melbourne-stage/xo-state-dusk-

attractor-a-primal-and-electrifying-experience-20170223-gujhp3.html 

'Choreographically, Attractor channels a sense of frenzied possession - with dancers' 

flailing limbs and rubbery torsos endlessly energised by the music, by one another and by 

the dynamic of the group. The dancers are brilliant - free and technically wonderful. The 

music incorporates deep, human sounds as well as alienating cacophonies and blood 

curdling shrieks.' DANCE AUSTRALIA 

http://www.danceaustralia.com.au/reviews/asia-topa-6-and-8-

attractor#WxkCvtL04UiQW1JR.99  

'Senyawa focus intently on the movement, keeping time with the dancers as they twitch 

to each strum or frenzied chant. As well as sharing a stage space, boundaries between 

musicians and dancers are blurred when the musicians are incorporated into the 

choreography; sometimes even carried and dragged around the space, leaving sweat 

trails. When chairs are relocated and there's unison tutting around faces, we're absolutely 

enthralled. Samantha Hines' standout solo is accompanied by vocal percussion and 

evokes an exorcism. Her instrument presents endless possibilities and she stops on a dime, 

achieving perfect balance on one leg after frenzied, multi-directional chorey.' THE 

MUSIC   

http://themusic.com.au/arts/reviews/2017/02/25/attractor-xo-state-bryget-chrisfield/ 
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SENYAWA REVIEW FROM EAUX CLAIRES FESTIVAL  

The most unexpected act of the weekend had to be Indonesian neotribal duo Senyawa, 

who took The Dells by storm and proceeded to blow the mind of anyone who wasn’t 

quickly frightened away. Their sound is primarily metal in essence, though it’s made only 

with homemade stringed instruments and the voice of Rully Shabara, who proved to be 

one of the most versatile and viscerally dynamic singers imaginable. There were 

shockingly tender, melodic interludes, but for the most part the set was a punishing 

barrage of driving rhythms and noise and primal vocalizations that had no analogue in 

the Western world. It was incredible. 

http://milwaukeerecord.com/music/bon-iver-chance-rapper-eaux-claires-goes-big-

weird-2016/ 
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